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What are these fine columns— sometimes i 
obelisks — that shoot up toward heaven (a 
little way,) terminating in an acorn, or an j 
ornamental cap? Evidently some patriotic 
device, for they are ornamented with the 
national colors, red. white and blue. And if, 
dear Ruskin, you pursue your investigations 
further, and enter, for that purpose, the shop 
before which these columns are reserved, 
you will find that the occupants are black— 
another national color,— since 1S65. Thus do 
we make our Art stimulate our patriotism ! 




, ; v j\ HOW D'YE DO, G I N* R A I,.? 7 - 

f^$Hejr^in a 

QJ|frelBt/is > ii' , '8tatue of President Grant] }?xecut- 

^^ed with ^almost pre-Raphai'lite fidelity to 

W^^\^^zo^x\^\o^\ >igar in his mouth. 

f^the proverbial frowri upon his brow/ and the 

^^^i^^^^ion^hat ..upon ; his .head, :'•;-. \ 

W^M^^^ 1 ^, ^ me ^At' n>ght after a 
ffioprtj^ o^tionj has shaken hands' with" 
lathis 1 Statue, profound in the belief that he was 
^saluting the veritable hero of Appomattox. 
J; And, for that matter, so far as anything like 
^social intercourse goes, the statue is'just about 
;gas good as the original, Mr. Ruskin ! ; - . 

4^S-^C"v^-% ► — Pf^-P^t'yes. , of , -British 
^character we have a fine statue of your 
^sportingexquisite, in '" Hedwin of the Hox- 
. fords," by Jones, located on Madison street, 
.£near Dearborn. Also, "A British Blonde/' 
'■&$¥ S - or - y '. This nOD ! e work, now exhibiting 
*'. on South Halsted street, will do more than 
:.^any of Mr. Story's previous efforts to estab- 
lish the fame of that rising young sculptor. 
>^ But .^ Wil1 P lR y the deuce with the feelings of 
'.hundreds of susceptible youths who pass 
I that way, and drink in as they go (I suppose 
after the manner of the new device for 
watering locomotives,') the beauties of the 
artist's creation. The sculptor has not seen 
fit to portray the blonde in her belligerent 
mood, cowhide in hand, out has taken her in 
/j moment of tranquil repose. Her other 
^tribute— that of nudity— has been found 
well suited to the artist's needs, 'and has 
been improved. You may see, in this work, 
slight reminiscences, perhaps of ' Titian's 
/Canvas Venus, and of the sculptured goddess 
'•? of Medici, bu! still not enough to justify any 
^accusation of plagiarism. The fascinating; 



power of the blonde is beyond question. I 
have seen dozens of men, young and old, 
sprawl upon the rough plank sidewalk while 
staring back over their shoulders at the beau- 
ties of the figure. 

We have also several good Punches, a 
great favorite in Britain, where, imitating 
the ancient Roman custom of evening devo- 
tion to Lares and Penates, no one goes to 
bed without his Punch — (" the noblest rum 
'un of them all.") 

I make only two or three more transcrip- 
tions from the catalogue : 

No 776, "Gambrinus," by Krautundsenf. 
This fine statue is of heroic size, and repre- 
sents the ancient Germanic Bacchus in his 
traditional attitude — the right hand holding 
aloft a foaming beaker, and the opposite foot 
elevated grandly upon a beer keg labeled 
."Iluck's Lager •Bier." The handling of 
the cup is very fine, and one feels not the 
slightest doubt that the convivial old king 
will place himself on the outside of its entire 
contents before he ceases. This being a 
piece devoted to malt liquor, contains no 
hint of still life. 

No. 3516, The Same, by the same, 
located a few doors north of the other on 
North Clark street,— our Boulevard Alle- 
mande. This is the same composition as 
the other, except that the keg is labeled 
"Best & Co.'s Beer." ; '" ' 

No. 1,865, The Same, by the same 
sculptor. This is a door or two further 
north, and is identical with the others, 
except that the beer keg is not labeled at all, 
deference being paid to the present diversity 
of opinion in Chicago as to which of the 
various malt beverages is best, and which, 
'therefore, Gambinus should patronize. ' l r'y\tr r 
,^1 1 could tell you of many more such works 
of art, but I really must deprive you, this 




■STORY'S BEAI/TIFl'L BRITISH BLONDE. 

time, for I must enforce upon your mind 
how, in the distribution of all this rare 
statuary, everything is done to fofulorizc 
Art; to bring it within everybody's reach; 
in short, to ally it to Democracy. All these 
statues are placed in front of places of most 
frequent resort; chiefly where the men go to 
get their cigar or their glass of beer, or to 
•be shaved. ■'■■■C.- ■ ;;.'•' ''>;■£. 



I Such is Art in Chicago. Allow me, as a 
sort of international splurge, to telegraph to 
you by ocean cable (at your expense) this 
sentiment : 




GAMBKINUS AT HOME. 
Chicago and Europe — the two most civil- 
ized grand divisions of the globe : While in 
the latter, beauty is continually struggling 
with utility, in the former, the two go hand in 
hand. (Cigar* for two, at the sign of the 
Blue Squnw.) '..';'. Yours ever, 

.■!'■■•, "';^h> : . : '''- ■"•• : -' ; -V- ■■'."' P. Green. '".-•: 

HANS BALATKA. ' ^ - , \ : ' } 

,.';.;,.' .,' 'BY GEORGE P. UPTON. :■' \ / v'_ ,/ \ \y { ,} 

I purpose to write a brief biographical 
sketch of Hans Balatka, as far as his life 
has been devoted to the. study and profession 
of music, and to write it without preliminary ! 
flourish by way of preface. Mr. Balatka is 
too well known in Chicago to need any her- 
alding of trumpets. And I take unusual 
pleasure in writing such a sketch, because, 
having been intimately associated with him, 
I know what efforts he has made for the 
cause of true music as against the false, and 
with what singleness of purpose and hon- 
esty of labor he has kept on his way through 
some good, and more bad, fortune. Tfcree 
men preceded him in musical labor in Chi- 
cago, sowing seeds they were never destined 
to see ripen— Carl Bergmann, who was driv- 
en away by national jealousies; Henry Ah- 
ner, who struggled in vain, and died of a 
broken heart; and Julius Unger, who, after 
a year's work, left Chicago the very day be- 
fore poverty would have arrived had he re- 
mained. The work they left unfinished Mr. 
Balatka took up, and he has, thus far, lived 
long enough to witness a harvest, which, if 
not remunerative in a financial sense, is at 
least rich in musical results. It is of this 
pioneer in music I write you to-dav. 

Hans Balatka was born March 5, 1826, at 
Hoffnungsthal, near the fortress of Olmutz, 
in Moravia. His parent* possessed decided 
musical ability, and they turned his educa- 
tion, at a very early age, in the samc # direc- 
tion, giving him instruction upon the'piano 
and violin and in singing. In his twelfth 
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I year ho went to the Gymnasium, or lower 
college, of Olmutz, where his fine alto voice 
, / pnd remarkable faculty of reading music at 
I jit secured for him the position of alto 
rsrnger in the Cathedral, a post which he held 
for four years. The principal advantages of 
such a place consisted of an excellent educa- 
tion in .music, as well as in all branches of 
science taught in the Gymnasium, free of 
charge to him: and, as none but the highest 
order of music was performed in the Cathe- 
dral, he gained a very thorough acquaint- 
ance with the works of the great masters of 
■.■i'all periods in sacred music. About this 
titr* he commenced the study of harmony 
and composition with Ritter von Dietrich, 
and, in his sixteenth year, added the violon- 
cello to his olher instruments, in the study 
:of which he made such progress that he 
soon became a member of the most promi- 
nent Quartette Society of the city. : , " V 
-'spin his eighteenth year, having already en- 
; tered the University, he 'was unanimously 
I elected Conductor of the Academical Musical 
j! YSocietyi which position he held for two years, 
j giving, each season, a regular series of con- 
I certs with marked success-. To complete his 
! ; studies he removed to the University of 
• -i Vienna, where he enjoved the acquaintance 
I j . -; jand ^esteem of such lead i ng men in the 
jl-wfeufticai art as Proch; 'Sechter. Staudigl, and 
iCarl Formes, He continued his studies in 
jjSHarmoivy.with Sechter, in Composition with 
ilcrSch^and'- in voice, culture with the cele- 

J^he* eventful year of 1848, which revolu- 
tionized the nationality, revolutionized indi- : 
S^uajts, also. ^At .the time of the outbreak j 
f r |Sic^c^6rab!e re volution/' Mr. Balatka I 
as entrasted '^ I 

Pu^tfoi^f the famil#of a wealthy noble- ^ 
Irian HTrqm^ Transylvania, who soon after 
[became a Deputy to the Austrian Reichstag. 
#Like most of his colleagues, he was a mem- 
iSber^of jthe. famous Academical Legion, a 
&body of seven thousand young men of the 
'highest literary and artistic culture. This 
^T^amzaiib^^h'6lding''''fpr a period of ten 
*£weeks : the destinies of the Empire in its 
Vhands, was regarded with particular disfavor 
•^by the '""Government. r When the revolution 
^wa* suppressed, a reaction set in, and the 
^■members of the Legion were singled out for , 
h£relentless persecution. A large number were V 
jpthrown into prison. Others, still more un- j 
j ^fortunate, were forced into the army as pri- j 
if yates'and obliged to fight against Hungary, j 
.M&then in open revolution. Still others, seeing j 
!? that there was no prospect of 'success for 1 
?■•'.; them, and knowing that the influence of the j 
;. . Government would always militate against j 
j them, turned their eyes towards other coiin-> j 

I tries, and reluctantly left the Fatherland. * j 
|^-^Amongthe latter class was Mr. Balatka. s. 
if Jo chose the United States for his future \ 
jV^Tfome, He sailed from Hamburg. April 24, ; 
j'i$49, in the sailing vessel Hermann* and • 
\ preached New York on the 2d of the follow- } 
V ing June. Being undecided as to his per- .' 

I I manent. location, he followed the advice of 
fe^musjcal and literary friends in that city and • 
PlmaSe " \ he- fereaY : \Vesf his home?*^At that »• 



early day Chicago presented a very unin- 
viting field in music; but Milwaukee pos- 
sessed, in her large German population, 
elements of the highest culture and excellent 
musical ability, facts which led him to locate 
in that city. He at once took a prominent 
place in music, and soon organized the 
Musical Society, which is, even at this day, 
one of the most flourishing musical organ- 
izations in # America. He also formed an 
excellent Quartette Club, and produced, dur- 
ing his stay in Milwaukee, many of the best 
works of arts in chamber music, sympho- 
nies, overtures, oratorios, operas, and can- 
tatas. Y Y ,Y, V ' '•■ ■•','. v Y;yYY Y:'';' : /: :.-- : -'.''r 
In i860, Mozart's maste- work, "The 
Requiem," was announced for performance 
in Chicago, and entrusted to Mr. Balatka's 
care. The performance was so successful 
^that the "leading musical people of Chicago 
"united irT the effort to induce him to settle 
permanently in the city. The effort was 
successful. With his career in this city, the 
influence he has exerted, and the progress 
which music has made under his adminis- 
tration, the readers of this journal are al- 
ready familiar; but the sketch of his 'life 
would be incomplete without briefly indicat- 
ing a few points in the musical history of the 
last ten years. To accomplish this with 
more ease. I will make these points chrono- 
' logically. V' '::■■ ~ : : ';/'■[ '■'.'.■■.■'■'■'. \*\ ""''.' 

..^Mr. Balatka conducted the Requiem, to* 
^yhich I have before alluded, September 11, 
i860, and, on the 17th of the same month, 
.had charge of the musical exercises at the 
•dedication of Bryan Hall, in which, for the 
first time in Chicago, he held the baton. 
|Hif orchestral labors were inaugurated with 
a Mozart Symphony (I forget which), the 
.^Robespierre Overture, and the Grand Finale 
of Weber's .«' Euryanthe." . On the 9th of 
October, the Philharmonic Society, which 
had led a sickly existence of ten years, was 
thoroughly reorganized, and the conductor- 
ship was given to Mr. Balatka. The history 
of the "late Philharmonic" is familiar to 
all, and it is hardly necessary for me to say- 
that for four or five years the concerts were 
the fashionable rage and were remarkably 
successful. Then their popularity began to 
wane, and, in 1868, the society dissolved. In 
the administration of this society, the taste 
for true music gained a firm foothold, and 
whatever may have been the causes of its 
death, it is undeniable that the growth of 
legitimate, and the love for classical music 
in Chicago sprang from these concerts. The 
record of its labors is one of which any soci- 
ety might be proud. In addition to the 
miscellaneous music, Mr. Balatka's orches- 
tra introduced for the first rime to the con- 
cert-goers of Chicago the following sympho- 
nies : The First, Second, Third, Fourth, 
Fifth, Sixth. Seventh, and Eighth of Beet- 
hoven ; the Third of Mozart; the Fifth and 
Seventh of Gade; the ti flat of Schumann; 
the Scotch and Italian of Mendelssohn, and 
the Triumphal of Ulrich. During these 
eight years other labors occupied Mr. Balat- 
ka's attention. In i$f»i, he conducted nu- 
merous Philharmonic matinees; in 1S62, he 



brought out the opera of " Semiramide," 
and the oratorio of "Elijah." In 1863. the 
Musical Union produced " The Creation " .- 
and " Elijah," under his auspices; while, at 
the same time, he made a signal success of 
the Chamber concerts of the same society. 
In 1864, he played the 'cello in all of Mrs. 
Kloss* admirable Chamber concerts, con- 
ducted three performances of the "Czar 
and Carpenter" for the Musical Union, as 
well as their third production of " Elijah." 
In 1865, he brought out Mendelssohn's 
" Ninety-Fifth Psalm" and Rossini's " Sta- 
bat Mater," and conducted at a series of 
concerts given by Mrs. Emma Gillingham 
Bostwick. In 1866, he took the leadership 
of the Germania Maennerchor, and gave us 
those charming Summer Night Festivals. * 
In 1867. his time was occupied almost ex- 
clusively with the concerts of the Philhar- 
monic Society^ and the Maennerchor. In 
1868, he conducted the great orchestra of the 
Samgerfest, and gave Chicago such music as 
it had never heard before ; and, in the same 
year, commenced his Symphony concerts, : 
which were devoted exclusively to the pro- 
duction of music new to Chicago. In 1869. 
he continued his Symphony concerts, and 
organized the Chicago Oratorio Society, 
which brought out "The Creation" assisted 
by Mme. Parepa Rosa and Messrs. Nord- 
blom and Rudolphsen. At present, his pub- ;''• 
lie duties are divided between the Germania 
Majnnerchor and the Oratorio Society. .. ,- 

In the above enumeration I have not in- / 
eluded *the numerous minor concerts which 
he has organized and carried through suc- 
cessfully. He has never been an idle man. ;,J 
Indeed, few can have any idea of the amount 
of labor a man must accomplish to fulfill the C 
requirements of a private teacher and public /.; 
conductor, not to mention the anxiety of v 
such duties. Mr. Balatka has done a giant's A 
work in music and for music. Whatever ■ 
mistakes he may have made, I believe that 
no man has the real interests of music more : 
at heart than he; that no man has labored 
more conscientiously to elevate the standard 
of music in this community. His whole ed- 
ucation from boyhood up has led him to' 
sympathize only with the best music. He 
commenced his labors here when the field 
was a discouraging one. He had too much 
strength and nobility of character to be V 
driven away like Bergmann. He had too '"'. 
much hope and patience to be discomfitted -- 
like Unger. He had too much energy and 
courage to die like Ahner. In the face of all 
obstacles, in the midst of all hardships, 
anxieties, and discouragements, he has been ' 
uniformly courteous, manly, patient, and 
hopeful. If he has not reaped a golden har- 
vest from his sowing, he can at least have ' 
the assurance that Chicago owes to b^m its • 
wonderful growth in music, which has made/ 
it, next to Boston, the most liberal and ap- 
preciative patron of the artist. ^^ 






j Tin: Art-Schools of the country are in- 
: creasing in number and importance. The 
j one in Baltimore, wo : are informed, has ' at 
j the present time a very large attendance. 
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